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OVERVIEW
The following cui-ural model is based on seven
target units construet-. a~ound key content ideas.

The chronological structuie follows a reverse timeline
from 1979 back to 1000 B.C. (Chart I):

The conceptual design begins with examination of
the highly diverse creative cultural expressions
(é;ﬁ; art, architecture, music, etc.) and leads
back to major cultural influences (e.g. physical
snivironment, historical background, values, etc.)
(Chart 11). Each unit includes correlative

i1lustrations and annotated guides - to serve as a
complete instructional resource (an innovative

content package).
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AN OUTLINE FOR DEVELOPMENT OF THE SEVEN INSTRUCTIONAL
UNITS AROUND KEY IDEAS
Unit I

A. Contemporariy Culture® (the following illustrations are

o e,
E=t

=

CONTEMPORRRY
LiterArY Flgures
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miniature v1sua11zatlons seiected from unit sources

é&itéﬁlé for opague projection to reinforce the key

1. The rich diversity of Mexico's contemporary culture
is the product of several cultures which have

periods. These inciude: the Indian cultures of
the pre-~ Cortesiéh period; the Spanish-Moorish-
French cultural influences of the Colonial period;
and the nationalist and internatiomalist iaflu-
ences of the twentieth century (note Illustration
A)-

2. Although the contemporary trend for Mexican youth
is to adopt progressively some of tlbe pragmatic;

materislistis values seen im the Unlted Staves,

the traditional noamatcrial idealism of»the past
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to other Latin Amaricans, by their cwn scholars
(note Illustratiom B):
&. Individualism is seen in strong feelings of

/

pride and honor. For men, this generally is
tied to "nachismo, " the very strong emphasis
on male dominance and the exhibition of mascu-
line quélities.

b. DPersonalism continues to be a?strong cultural
characteristic; iéiiié&léflyjiﬁ interpersonal
relationships in business éﬁé politics; as
well as among family and friends.

c. TFormalism, emphasizing great ébé;tésy with

speaking and titerary styles, is almost &
ritual of politeness which seems to be less
characteristic of contemporary culture than
previously.

4. Fatalism is also a lessening characteristic

classes but continues a prevalent character-

jstic in the poorer sectors.




Expressions of Mexican culture may be observed
in the various phases of development, from pre-

Cortesian Indian origins to the present ianter-

- national blend.

a. Ruins of the vast ceremonisl, comm.rcial

of Mexico; the sophisticated; innovative
civilization of the Mayas in the Yucatdn

Olmens in the southern Gul? Coast region; .
the intriecate gZold jewelry and rich designs

of the Mixtecs and Zapotecs in the St;té of
oaxaca reveal a highly developed pre-Cortesian
fndian artistic base (note Illustration C).
b. The architecture and artistic aésigﬁs of the
colonial period reflect & creative cultural
nixture 5f Indian elements; Spanish-Moorish

ater in

|

traditions; and Fremoh influences (

S

the period) which msy be seen in the churches,
monasieries, public buildings, peintings,
furnishings, &nd the homes of wééitﬁy crecles.
patronage and respect for artists were keen.
The Royal Acédemy of Art dominsted 1785-1910

(ncte Illustration D).

11
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¢c. Contemporssry Mexican artistic expressions are

influences {since 1946); the emphasis on
national idectity stressing the Indian Tul--
tural foundations (sinsze the 1910 Social
Revolution); the colonial elements; and the
Ifndian origins. These infliences may be seen

(neo-Spanish, Moorish Colonial designs); the
Metro Subway Systewm; Mexico City (modern

French); the National University Campus; the

Latin American Tower Office Building, ans
Candela's free edge roof desigams (interzziional
modern styles inm architecture) {note Illustra-

‘tiom E).
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in 6&5&6&5'fégiaag,tnfaughaut the nation,
incliding: Jewelry, pottery, toys; Eééké£fy,
lacquerware, tiles, hand-blown glassware,
- : o sérapes; wood carving, and iron-work (note
Illustration F).
e. Musical expressions llkevise reflect the
three major aéGéiéiaéaEéi periods irncluding:

Qls:mele rhiythms &nd haunting sounds of Indian

origin; Renaissance and religious trends. pf
the colonial’ pericd; and & contemporary blend
.of these sounds in Sophisticated orchestral

works, as well as thke continuing tradition of

folk music, and the new trends in interna-

tlonally influenced popular music;

Folk dances and costumes still reflect Indian

Hyl

and European origins; as ﬁéi be observed in
the Ballet Folkldrico and other regional

= folklorie groups: Formal dance, particuiérii

&éﬁéiﬁg, is ‘likewise a part of the contemporary
feffbiﬁing arts in Mexico and ;eflects the
latest in international éﬁsféaéfaﬁaié trends
(note Illustration G).

Except for the iﬁ&iéﬁ literature of the pre-

[1:0]

Cortesian period, Mexican literature during

S
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the colonial period was an extension of Euro-

can literary traditions until the 1910 Social

*
',

< Revolution. Since then, contemporary Mexican

’ literature has cmerged with its own unigue
styles ranging from social protestations to
avant-garde creations, iﬁciuaing: dramas
(frequentiy produced for the theatre, movies,
and television as weil as Ffor literary publi-
cation); poetry; novels, short stories, his-
torical works, and & wide range of writings
for periodical literature (note Iilustra-
tion H).

Mexican cooking is distinctive and long known

[a s

Later in the nineteenth century, French cook-
ing styles became influentisl, especially in

the wealthier levels of society. Recent con-

temporary cooking has become thoroughly inter-
v styles. Also, with the advent of the U.S.
’ — R _ _
style supermarkets; processed and frozen foods;
and fast-food restaurants, Mexican cooking

has taken on & Sleek new dimension while still

f 2
N
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retaining the "popular" Indian an@ gracious
European styles of the past (note Illustra-
tion I).

i. Recrestiopnal Activities include patriotic
celebrations, family and church centered fes-
tivities; entertainment; and Spectacular
sports of national and international interest
(note Illustrationm J).

(%) Patriotic holidays and fiestas on religious
holidays are colorful occeasions with musie,
dancing, singing, feasting, etc.

(25 Family centered activities include cele-

brating saints days and the church related
A

events of baptisms; communions; and wed

dings. Other family oriented activities

tations.: Frequently, families participate

with other families.

(3) Entertainment sctivities can include &
wide range of expressions, e:g:; attending
the movies, a legitimate theatre, the
ballet, the S?ﬁph6ﬁy, & popular concert

/ or aéﬁééiié folkloric vroduction or

L4

Nl
{d, |
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mariachis, a poetry reading, an art ex-
hibition, & muéetiin;"/&ﬁé watching tele-
vision (note Illustration K).

(4) Sports likewise present a wide range of
activities such as soccer, jai lal, swim-
ming, baseball, basketball, tennis, golf
exemplifying international interests
while bullfighting, cockfighting, riding
colonial traditions.

3s eaﬁféapaféfy Mexican Americen cuituféi ex-
pressions are & unique extension of Mexican
culture varyingly blénded with North American
influences, as seen in: highly expressive
painting, sculpture, and innovative aichiteéf

ture of the U.S. southwest: Aié65‘théfé is

to a consideration of achievements and lan-
guage. Many of the cultural expressions men-
tioned as characteristic of Mexico are like-

wise applicable to Mexican Americans. (In

‘-
<




) 4

Unit VII there will be a fuller treatment of

sions.) (Note Illustration L:.)
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Unit 2

The Physical Enviroument > (Iilustrations)
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Mexico is an area of great diversity in its physi-

cal aspects.. This physical diversity has.likewise

influenced the great cultural diversity which is

charscteristic of the nation's development:

a: A large part of Mexico is made up of mountains,
tropical rain foresis; and deserts of semiarid
regions (mote Illustration A).

(1) The mountains of Mexico, which include

18



heve been real cu.st&clées to transporta-

tion, trade; and national unity; although

[o]]

they provide spectacular scenery

o

precious minerals.

-

(2) Oniy about one-tenth of the land is
desert (note Illustration B).
b. The Central Highlands at the southern ex-

the eastern and western sectors) contains

thke land most suiéabié for agriculture and

supports most of the Mexican population:

c. Waterways are of limited importance tc Mexico.

(1) Although Mexico has & long coastline on
the Gulf of Mexico and the Pacific Ocean,;
it has few good natural harbors.

(2) Mexico has no rivers or lakes of world
importance.

5. There are extreme Variatiss in £éﬁpéréthré and
rainfall which also have affected ﬁé%téfé§ of
cultural development (note Iil&é%iéEiBE\ES;‘

a. Although most of Mexico lies in the tropics
or subtropics, elevation is & more important
factor than latitude in determining climste. '\

-

b
(Yol
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it is possible to go from & banana plantation
which results in & corresponding contrast in
cultural adaptations (note Illustration D).

Rainfall varies from the desert plateau of

fhe north to the humid southeastern coastal
plain which receives as much as 10 feet of
Fainfall per year in some parts. This vari-
ation of rainfall has likewise had its effect

on cultural expressions and lifestyles.

20



Unit III

C. Historical Background 3 (Illustrations)
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1. A wide range of cultures existed in pre-Cortesian
Mexico;, from nomadic tribes whose livelihood de=
pended mainly on hunting and fishing'to highly
cultured civilizations who practiced sedentary

&. Several important groups had left their cal-

e Spaniards, which included: the Mayas,

ctl
[s

Aztecs, Toltecs, Olmecs, Zapotecs, Mixtecs;
etc. (pote Illustration A).

cultures along with customs introduced by the

Sﬁé&iéf&é,lﬁﬁt.sﬁiii remain isolated from the
mainstream of contemporary Mexico. ;

2. The Spaniards ceme to Mexico to gain wealth and

. centralized and authoritarian, and govern-

Hegtal control was reinforced by the Church

which was a wealthy, conservative influence

(note Illustration B)-:

-

22




tained.

Z. The War of Independence was a period of confusion,
lacking definite objectives and any direction.
Likewise, there was no apﬁarenﬁ direction cul-

turally: | o

a. The weakening of the Spanish crown contributed

+5 & feeling of inmsecurity ia the colcnies:
e b.  The first outbreak of.fighting was Spontaneous;

gccidental, and premature:

¢. The liberal revolt in Spain aligred the chureh;

"creoles (Méiiééﬁlbbthéésééndénts.of native
Spaniards), and the “éééﬁﬁﬁiﬁééi (ﬁétiVé.
Spaniards) to move for independence. This
movement &i& tot incerporate the mass of the
population, but merely changed the leadership
at the top. Hence, there was no new influ-
ence for &ny desp changs in cultural direc-
tions (note Illustration C).

4. 4As in otHer Latin American countries; the post-

independence §é§i6& ushered in & chastic age of

"saudillos; " represented in Mexico by Santa Anna,

23
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who over a period of thirty-five years was a con-
troversial figuré ir Mexican politics. Culturally
the period was a bridge from the colonial outlook
to & mere nationelistic viewpoint that was to

develon.

&, The loss of the authoriteviac system of New
Spein created a void that was to be fitled by
Mexicén military leaders.

b. 4As a result of Texas' Independénce and the

United States=Mexican War, Mexico lost over

one-half of its territory to the United States:

e. The conflict between liberals and conserva-

tives and between federalists and centralists
set the stage for the reform period (mote

_ Illpstration D)

In the struggle between liberals and conserva-
tives during the "veform period” in the middle of
was the dominant issue with racial and economic
issues playing & minor role. An interest in de-

veloping & national sense of culture came into

24



a. The liberals; with Benifo Judrez as their
leader, Sought to reform Mexican society by
1imiting the power and wealth of the Church.

5. The conservatives locked to Europe to find a
prince to lead them. As & result, Méiimiliii
became the emperor and empress of Mexicos
Likewise, French cultural models received
emphasis, '

6. The dictatorship of Porfirio Diaz gave Mexico

grew more conservative. Foreign influences, par-

ticularly the French culture, continued to in-

- among the wealthier classes. (The conservative
Royel Academy of Art; founded during the colomial
period, continued to emphasize European treads
and tastes--such as neoclassicism in ‘design--

until the social revolution began in 1910-1£15.)
(Note Illustration E.)
a. The Church acted &s &n instrument of despotism

.Ei;
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b. Foreign business flourished ana laid the base
for subsequént industrialization:
e. A heavy concentratiom of land in the hands of
& few people was facilitated by the private
ownership of land; resulting from ac abuse

1

the political objective of "mo re-election” and

sroduced the 1917 Constitution echoing meny of the

earlier reform laws and laying the basis for &

quést of the "Mexican" national jidentity. Cui:
tural changes were Striking and an integral part of
fthe social revolution. (The great Mexicam Mural

‘Renaissance ané the Syndicate of Artists were not

ticularly in the 1920's and 1930's.) (Note Il-
lustration F.)
a. In the beginnimg, the Revolution was char-

scterized by & clash of ideals; with no well-

defined objectives or means of achieving them: ’

As the Revolution developed, the objectives

o'

were crystelized; and the one party system



10.

(which still eiié%é) was created to perpetu-
été fhé jdeals of agrarian reform, universal
secular free education, separation of Church
and State, and raised status for the Indien;
rural laborer ("Campesino”), and the urban

laborers: Cultural change along these lines
fominated the murals of Rivera, Orozco, and

Siquieros (and their peers) and the writirgs

of such novelists as Mariano Azuela in Hhis

Los de Abajo (note Illustrationm G):

The greatest effort toward advancing the goals

of the Revolution was made by the Cdrdenas regime
(1934-1940), but at & cost of .considerable di- .
visiveness. '

Beginning with the administration Bf.ﬂﬁila camacho
(1540-1946), the Revolution lost its momentum as

national unity became &n overriding objective.

" The sdministrations following Camacho; while en-

dorsing the objectives of the Revolution, have
development of the country. Beginning with Miguel
Aleman in 1948, the emphasis has been on economic
strength as the key to social progress. Culturally

the trend has been toward an eclectic, unique

v}
!



blending of international ideas with the

iying national heritage (which continues

present) (note Illustration H)-:

under-

28



Unit IV

D. Contemporary Society and the Fam;ly (Illustratlons)
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1. Mexico is experiencing & high rate of population

itrcrease (3.5 i:éiééﬁ%); which demands & correspond-
ing expansion of the economy to prevent deteriora-
tion of 11v1ng standards and cultural levels.

2. Accelerated urbanization, largely for economic

and educational reasons, has aggravated many old

Q ) 29
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27
problems like substandard housing and brought new

ones like air pollution, which has reached &

critical level in the capital and is apparent i

6f satellite cities and inner city housing pro-
jects zs well as a program ‘for controlling zir
quality through locating further polluting Sources
(industrial plants, bus terminals, etc:) outside
the city and clearning up the éxisﬁing environ-
ment thnrough pollution control devices and the
planting of thousands of trees within the city

to increase oxygenation (&6£é Illustration A).
(under age twenty) and largely unprbaﬁcti?e eco-
nomically, large expenditures are féquiréé‘for
education and welfare services.

A growing middle Eléés.is changing the traditional

concept of & two-class society and bringing new
horizons in lifestyles and cultural expressions’
(note Illustration B):

Although the various socioeconomic groups nave
Jgifferent value systems and varying levels of
cultural sophistication, common characteristics of

Mexican families can be noted:

30
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2. The concept of the extended family in Mexico,
as in other areas of Latin América, includes

b. Erééitionaiiy-in the family structure the
male has played & dominant role, and men and
boys have had more socizl freedom than women
and girls. This has likewise led to male
dominance of the cultural scene, although
this is now changing with the emergence of
women into many phaseés Sf the national main-
stream, e.g.:; the professions; the arts, etc.

¢. The Mexican family tends to be closely knit;
but the family structure is being challenged
by the changes brought about by urbanization
ana industrialization: |

The political and economic power wielded by the

Roman Catholic church throughout the colonial and

early period of the republic has been severely

curtailed by constitutional and legal restric-
tions. As in the colonial and early republican
period, it continues to be & pervasive influence

(not only in perpetuating traditional culture

patterns but also in its adapting to the needs

of & more secularized contemporary society and

31
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25
reflecting an increased sotial consciousness) (note \_
Tllustration €). "
&. DpPrior to the reform movement of the 1850's,

ithe Catholic church occupied a dominant role

and politics to cultural expressions in the

arts; architecture, literature, music, etc:)s
b. Stringent controls of the Church were written .
into the Constitutions of 1857 and 1917, but
power. The 1920's (ééﬁééiéiiy’uhéér Plutarco
Calles) aad 1930's were the most proscriptive
years; however; since the advent of fvite
Camacho in 1940; the gavéfﬁmént has Shown &
much less hostile, more tolerant attitude im
dealing with the Church.

¢c. Ninety-five percent of the Mexican citizenry

is comsidered to be Roman Catholic, although
for some the practice is nominal. This is
especiaily apparent among men and youth of

the middle and upper cliasses.
7. Mexico hss made great strides in its educational
programs, which have been closely linked with the

~social and economic goals of the Mexican Revolution



as evidenced by efforts to extend educational
‘opportunities to ﬁié%éiiééii& disadvantaged groups
(e.g., farmers, Indians, laborers, and more re-
cently to women as well). ééuéétibnltfrom the
simplest to the most sophisticated levels) is a
contemporary Mexico (mote Illustration D).

a. The rural school movements Eéjjbé Carrillo P'Ué?‘fo"sA

technical education reflecting the increased

demand for tféi&éa,péfsbﬁﬂéi by the rapidly
industrializing economy: This trend is off-
setting the elitest-humanities-frequently
church oriented academic traditions of the
past.

Mexico Has won international sceclaim for 'its

(¢ N
.

cultural missions, prefabricated school con-
struction, an& its policy of providing free
textbooks for all elementary School childrea.
Also, well-known are the open-air painting
schools of the 1920's, the revclutionary-

oriented muralist movement of the 1920's and

7
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vences im all the arts, which reflect con-
the creative, aesthetic aspects of education:
(For instance, the government is heavily com-
mitted to a program for sﬁssiaizing and pre-
serving the fegiéﬁéi popular arts traditions
5% the nation.) (Note Illustration E:)
Although Mexico devotes more than one-fourth

of its national budget to education; keeping

‘up with expanding enrollments prevents many

<

of the qualitative refinements needed in the

curriculim at presert. A continuing problem

is to disperse educational facilities, now
heavily concentrated in the national capital
and other major urban centers, to areas less
advanced. This is particularly important im
planning for future educational ﬁééaé and

development (nmote Illustration F):

(oY
(I8N



Uﬁit v

E. Contemporary Economic Sltuatlon (fiiustratxons)
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1.

\§
2.
" 3.

Compared with the rest 'o'f Latin America, ﬁéxico’

lems, such &s: uneven distribution of the wealth;
insufficient housing and educational facilities;
impro’p’er c‘iiet; & low per capita income; and cur-
Agriculture, although lagging behind industry, has
been augmented in recent years by extensive irri-
gation projects, permitting a greater self-
sufficiency in food production and exportadle
surpluses of certain types of products.

Although Mexico is still predominantly 2n agri-

cultural nation, the modern industrial development
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begun under Porfirio Diaz has accelerated rapidly
since World War II and the administration of
Miguel Aleman (1946-1952) (mote Illustration A).
with great variations among regions and various
sectors of the economy:
fhe tourist trade which brings more than %wo

lucrative source of foreign exchange and a°

a
distinct asset to the national economy. This

blended culture found im the republic today.
Economic development has been augmented by &zn
extensive network of roads and railroads built

cal enviropnment (note Illustration B).
The Mexican economy represeats & blend of private

ana public enterprise. A stable government and

sound economy offer a desirable climate for

m
ol

foreign investments, which are increasing pro-
established by the 1917 Constitution which as-
sured "Mexico for the Mexicans"). Naturally this

healthly economic backdrop has fostered a



@

flourishing climate for cultural advancements.

Development of industries along the United States-’
Mexican border during the 1960's and 1970's is

movement of the population to this area. It i

iikewise epcouraging the further blending of

cultures in this srea (mote Illustration C):
The current development of the nation's vast oil reserves
(by Petroleos Mexicanos) promises to have a powerful
(positive) impact on the total economic infrastructure

(note I1lustration A).
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Unit VI

Contemporary Politics; Governzent, and International

Relations

® (T1lustrations)

‘Monument fothe Expre-
PriaTIoN oF Ol 1956

Mexico in the twentieth century has emerged into
& stable one-party political system; - after Raving

suffered through periods of chaos, instability,
and despotism from independence to the end of the
Revolution of '1910.

The Comstitution of 1917 with its sweeping social
reforims serves as a basis Por the revolutionary
party (P.R.I. or the Partido Revolucionaric
Institucional) of the twentieth century.

a. Article 27 provides that the nation is the

38
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26
expropriate property Srom the owners by pay-
ing compersation (note Illustration &).

b. Article 123 provides for the protection of
the wage earner; in both industry and agri-
culture. >

e. Article 3 requires that primary education be

compulsSory and that all education imparted by

of nonxnterventlon and §élf:'eterminatlon.

23

?
The Mexlcan government is a centrallzed "rederal”

government wlth a strong president; who is not
only the chief executive but also the leader of

the party. This strong contemporary political

'cllmate has likewise nrOV1ded an environment con-

ducive to the flourishing of highly creative cul-

<

tural expressions.

Mexican-United States relations have been marred
by the Mexican-United States War and the United

tury, but have been cordial since the Roosevelt

edministration of the 1530"'s. Since then; there:



Unit VII

G. The Mexican-American Confluence of Cultures in the

Sou‘tﬁﬁéé‘i’,érn United states (I1lustrations)

L

Mextcan TmmigrATIONS

san Esteban Mi :

Erhe2a-1041) e Nowr é‘%@"'

~ (629-1062D . {nTo THE SOUTHWEST od . Nowrn Americru i
ACOMA;}!E’UWI;CO- ad RENRN MIGRRTIONS e SouvmwesT L. <“)
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There nave been migrations of peoples znd cultures

part of the United States since pre-Cortesian

times.

a. Nomadic Indian tribes moved about without
restrictions; substamtial cultures developed
in Arizona-New Mexico areas.
into the area in search of gold and the Span-
ish priests esteblished missions for Chris-

Illustration 4). k

c. Mexicans colonized permanent settlements in
the Southwest in areas where there was avail-
able water amd protection from hostile Indien
groiup'é .

a. Méiiééﬁ laborers first came to the Southwest
to serve as ranch hends and -in the nineteenth
century to work in agriculture, mines; and

railroad-.construction. In the twentieth

cenmtury, they have also moved into industrial,
irban areas.

s

e. Approximately ane-teénth of the Mexican popula-
tion migrated to the United States between

1910 and 1930.
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country in 1970
Reonomic fluctuations have been mainly responsible
for Eéééﬁ£ migrations of Mexicans to and from the
United States: |

&. United States employers have benefitted from
both legal and illegal (wetback) immigretions
from Mexico when there was & scarcity of
take advantage of the opportunity to imprOve‘
their economic situation, which was not avail-
‘able to them in Mexico.

b. TFrom World War II until 1964 agreements be-

6. During periods of high unemployment in the
United States, Mexicans have been repatriated
many Eiﬁéé irregardless of their legal status.

Conflicts have developed between Mexican Americans

and the United States government over questions

of citizenship and enforcement of provisions of

the Treaty of Guadalupe Hidalgo:

[TAN
M‘
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o
The United States government found it diffi-
cult to cope with the provisions of the Treaty
of Guadalupe Hidalgo, which granted to the

70, 000 (&iifBiiﬁétélij/Méxiééns who were
living in the Southiwest the right to retainm
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holdings and to receive protection from hos=
tile Indians. R

century, but with the increase in numbers
desiring entrance to the United States, it

became necessary to comtrol immigration.

Acculturation of the Mexican American has been

a much slower process than with other immigrant

groups in the United States (mote Iilustration C).

'y

Upited States and Mexico help them maintain
many of the former cultural concepts &and’
traditions.

responsible for the siow acculturation sre

the low econocmic status of a large percentage
7/

of the Mexican Americans and the stereotypes

M
e
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maintaining his own culture in his own seg-
regated community.

The Mexican American has suffered from the dis-

criminatory practices of the United States com-

munity since the earliest contacts between the
two cultures. ;

The Mexican American is beginning to participate

in the life of the overall community and increas-

iﬁély.éﬁgégéé in péacéfui‘(gametimes militant)
protests to alert others to his needs, as the
community is beginning ES féé;\more concern for

minority groups (mote Illustration D).

2. Leadership among Mexican Americans is evolving
in the overall community in the professions,
governmental positions, labor groups; the
arts, etcs

5. A mutual acceptance between Mexican and Anglo

Hay
M
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1iterature; church, art, labor, school, &nd

youth organizations (mote Illustration E).

from traditional characteristics %o new, radical

directions.

e

Many Mexican Americans still retéin‘méﬁ§ of
the Pormer cultursl values, such a5 the love
of beauty, which is visible in the flowers

and ornaments which adorn the simplest hut

as well as the most luxurious mansion (mnote
Illustration F):

Meyican American culture is increasingly being
viewed as & "new" mixture developing from the
roots of Indian trasditions, Spanish colonisl

from the Anglo cultural traditions and inter-
national aesthetic influences inm the con-
temporary United States culture:

ing as expressicns of Mexican American cul-
tire are Chicano Art Movements; §éf€ié&1&fiy

in California (oakland) and in Texas (San

My
\1‘
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Antonio). The movement in California (MALAF,
seeks to create new Symbols and irages for

. _..... ® - - : . L
la pnueva raza. They plan to inform and

cducate through traveling art exhibitions,
workshops, publication of posters; magazines

on éﬁiééﬁé péinting, Sculpture, drama (Teatro
Campesino wnich has, received recognition from _ . _
as far away as France iéééﬁ%iij; poetry,

etc. q The movement in Texas (the C/S Group,

con Safo or & demand for identity, acknowl-

Chicano art is a guest "for dignity, self-
awareness, survival, humanity, identity,”
through visual means. The Mexican American
is seen as a syathesis (a new mixture) of
Anglo and Mexican elements who wishes recog-
nition for unigueness rather than being sub-
ject to stereotypes and visual clichés (note

Illustration G)-

46



ANNOTATED GUIDE

! The following works are key background re-
_sources: Gill, Hendbook on Mexico, pp. 39-41; Hens Beachanm,
The Architecture of Mexico: Yesterday and Today (New York:
Publishing Company, 1969); Justino

Architectural Book ny;
Fernandez, A Guide %o Mexicen Art, from Its Begimnings to

the Present (Chice@o, Ill.: University of Chicago Press,

1969); Robert Stevenson, Musie is Mexico (New York: Crom-
well, 1952); Luis Covarrubias, Regional Dances of Mexico

(Mexico, D.F.: Fischgrund, n.d.); Erne Ferguson, Mexican
 Cookbook (Garden €ity, N:Y.: Dolphin Books; 1961). - En-

rique A. Imbert, et al., Hispanic-American Literature (New
York: Holt Rinehart, 1960); Mariano Picon-Salas, A Cultural
History of Spanish America from Conguest to Independence
(Berkeley, Calif.: University of California Press, 1966);
Samuel Ramos, Profile of Man and Culture in Mexico (Austin,
Tex.: The University of Texas, 1969); Octavio Paz; Laby-
rinth of Solitude (New York: Grove Press, 1961); Lewis
Hanke, ed., 8- ge? (New
York: Alfred A. Knopf; 1965); Jecinto Quirarte, Mexican
American Artists (Austin; Tex.: The University of Texas,
1973); '"Seeing Mexico: Its Culture.” Coronet filmstrip,

. record (optional):

f The following are key resources: . Gill) Handbook

on Mexico, pp. 28-30; Atlas of Mexjco (Austin, Tex.: The
University of Texas Bureau of Business Ressarch, .1970);

“ton, N.J.: Van Nostrand, 1966); Oxford World Atles, (Ox-
ford: Oxford University Press, 1973); "Seeing Mexico: Its

Land and Climate."™ Coronet filmstrip, record (optional).

- 37he following are basic sources: Gill, Handbook
op Mexicc, pp. 31-35; Henry Bamford Parkes, History of

Mexzico (Boston; Mass.: Houghton Mifflin Company; 1880);
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"staniey R: Ross, Is the Mexican Revolution Dead? (New
York: Alfred A, Xnopf, 1965); Robert E. Quirk, The Mexican

Revolution, 1914-15 (Bloomington, Ind:: Indiana University

Press, 1960); Edward Gaylord Bourne, Spain in America
(New York: Barmes and Noble, Inc., 1962); Seeing Mexico:
Its History." Coronet filmstrip, record (optional).

o 4Tne following are the fundamental sources for

unit four: Gill, Handbook on Mexico, pp. 35-38; J. Liloya

. Meacham, Church and State in Latin America (Chapel Hill,
N: C:;: The University of North Carolina Press, 1966).; Neal

B. Finer; "The Evolution of the Mexican Anglican Church,

1859-1966." (Master's thesis, Department of History, the

University of the Americas, Mexico, D:;F:, 1967); Clark C.

_;:thlﬁ;zﬁugatibnyin?aichgnsinsﬁMakico,(Wgshingtpg;wﬁ;csivdmn

U. S. Department of Health, Educatlion, and Welfare, Office
of Education; 1969); Oscar Lewis, Five Families (New York:
Science Fditioms; 1962); "Seeing Mexico:. Its People.’ '

Coronet filmstrip, record (optional).

~ S57These works are the background for unit five:
Gill, Handbook on Mexico, pp. 42-43; Frank Tannenbaunm,
Mexico: The Struggle for Peace and Bread (New York: Alfred
A. Knopf, 1960); Annual Report 1979, Economic and Socisl
Progress in Laetin America (wWashington, D.C.: Inter- ,
American Development Bank, 1979); "Seeing Mexico: Imdustry-
Commerce and Agriculture.” Ccronet filmstrips,; records
(optional).

- jﬁéﬁé following works are considered basic to
unit six onm contemporary politics: Gill, Handbook om _
Mexico, .pp. 43-44; Frank R: Brandenburg; The Making of _

Modern Mexico (New York: Prentice-Hall; 1965); Stanley R.

Ross, 15 the Mexican Revolution Dead?; J: Lloyd Meacham,;
The United States and the Inter-American Security System, .
5-1960 (Austin, Tex.: The University ol Texas Press,l1960);
"Latin America," II(Mexican politics),; McGraw-Hill film
(optionzl). _

, AN - :

- 7The sources for the sevenih unit: Gill, Handbook
on Mexico; Pp. 44-47; Jacinto Quirarte, Mexican Americen
Artists (Austin; Tex.: The University of Texas Press, 1973);
Feiiciano Rivera; A Mexican American Source Book with Study
Guideline (Menlo Park, Calif.: Educational Consulting As-
Fociates, 1970); Rudy Acun®, A Mexican American Chronicle
(New York: American Book Compeny, 1971); Lois B. Jordan;
Mexican Americans: Resources to Build Cultural Understand-
ing (Littleton; Co.: Libtraries Unlimited, 1873); Jane
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Talbot and Gilbert Crus, nensive Chifano Bivlicg-
raphy 1960-1972 (Austin, Tx.: Jenkins Publishing Company;
3973); R. Henderson Shuffler, The Mexican Texans (San

Antonio, Tex.: The University of Texas Institute of Texan _
Cultures, 1971); Trent Elwood Sanford; The Architecture cf

the Southwest: Indian, Spanish, American (New York: Norton,
1950); Wayne Andrevs, Architecture in America, A Photo-
graphic History from Colonial Period to the Present ( New
York: Atheneum Publishers, 1960); North from Mexico,"

Westport, Conn.: Greemwood film (optional). N\

& Quirarte, Mexican American Artists, p. 135
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